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πá«U - •

(Section A)

‹ÉÊÈ ©UûÊ⁄UËÿ ¬˝‡Ÿ

(Short Answer type Questions)

ŸÊ≈U — Á∑§ã„UË¥ øÊ⁄U ¬˝‡ŸÊ¥ ∑§ ©UûÊ⁄U ŒËÁ¡∞– ‚èÊË ¬˝‡ŸÊ¥ ∑§ •¥∑§

‚◊ÊŸ „Ò¥U–

Attempt any four questions. All questions

carry equal marks. [4×5=20]

1. ∑§ŸÊ¸≈U∑§ ÃÊ‹ ¬hÁÃ ∑§ ‚åÃ‚Í‹ÊÁŒ ÃÊ‹Ê¥ ∑§Ê ©UŸ∑§

•¥ªÊ¥ ‚Á„UÃ Á‹Áπ∞–

Write the name and parts of saptsuladi taals

according to Carnatic taal system.
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2. Ã’‹ ∑§ ’ŸÊ⁄U‚ ÉÊ⁄UÊŸ ∑§Ë flÊŒŸ Áfl‡Ê·ÃÊ•Ê¥ ∑§Ê

fláÊ¸Ÿ ∑§ËÁ¡∞–

Explain the Banaras Gharana of Tabla with its

playing specialities.

3. ‹ÿ∑§Ê⁄UË ∑§Ê ‚◊¤ÊÊÃ „ÈU∞ ¤Ê¬ÃÊ‹ ∑§Ê Á’•Ê«U ∞fl¥

∑È§•Ê«∏ ‹ÿ∑§Ê⁄UË ◊¥ Á‹Á¬’h ∑§ËÁ¡∞–

Explain the Layakaari and write taal Jhaptaal

in Biyaad and Kuaad Layakaari.

4. ÁŒÀ‹Ë ÉÊ⁄UÊŸ ∑§ •¥Ãª¸Ã ∞∑§‹ Ã’‹Ê flÊŒŸ ∑§ ∑˝§◊

∑§Ê fláÊ¸Ÿ ∑§ËÁ¡∞–

Describe the tabla solo playing sequence

according to Delhi Gharana.

5. ¤Ê¬ÃÊ‹ ◊¥ Á∑§‚Ë ∞∑§ •ÁflSÃÊ⁄U‡ÊË‹ ’¥ÁŒ‡Ê ∑§Ê

Á‹Á¬’hU ∑§ËÁ¡∞–

Write any one unexpandable composition in

Jhaptaal.

6. ‡ÊÊ⁄¥UªŒfl ∑§ ‚Ê¥ªËÁÃ∑§ ÿÊªŒÊŸ ∑§Ê ‚¥ÁˇÊåÃ fláÊ¸Ÿ

∑§ËÁ¡∞–

Describe in brief the musical contribution of

Sharangdev.
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πá«U - ’

(Section B)

ŒËÉÊ¸ ©UûÊ⁄UËÿ ¬˝‡Ÿ

(Long Answer type Questions)

ŸÊ≈U — Á∑§ã„UË¥ øÊ⁄U  ¬˝‡ŸÊ¥ ∑§ ©UûÊ⁄U ŒËÁ¡∞– ‚èÊË ¬˝‡ŸÊ¥ ∑§

•¥∑§ ‚◊ÊŸ „Ò¥U–

Attempt any four questions. All questions

carry equal marks. [20×4=80]

1. ¬¥. ÷ÊÃπá«U ∞fl¥ ¬¥. ¬‹ÈS∑§⁄U ÃÊ‹Á‹Á¬ ¬hÁÃÿÊ¥ ∑§Ê

ÃÈ‹ŸÊà◊∑§ fláÊ¸Ÿ ∑§ËÁ¡∞–

Compare the Pandit Bhatkhande and Pandit

Paluskar Taal Notation system.

2. •flŸh flÊl flÊŒ∑§Ê¥ ∑§ ªÈáÊ-ŒÊ·Ê¥ ∑§Ê fláÊ¸Ÿ ∑§ËÁ¡∞–

Describe the merits and demerits of

percussionists.

3. ∞∑§ÃÊ‹ ∑§Ê ‚flÊªÈŸ ‹ÿ∑§Ê⁄UË ◊¥ Á‹Á¬’h ∑§ËÁ¡∞

ÃÕÊ ŒÊŒ⁄UÊ ∑§Ê ∑§„U⁄UflÊ ÃÊ‹ ◊¥ ‚◊ÊÿÊÁ¡Ã ∑§⁄U

Á‹Á¬’h ∑§ËÁ¡∞–

Write Ektaal in Savagun and adjust Daadra in

Kehrwa.
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4. ¬⁄UŸ ∑§ ⁄UøŸÊ Á‚hÊãÃ ∑§Ê ©UŒÊ„U⁄UáÊ ‚Á„UÃ ‚◊¤ÊÊßU∞–

Write the principles of creation of paran with

example.

5. ¤Ê¬ÃÊ‹ ◊¥ ∞∑§ ÁÃ„UÊß¸U ÃÕÊ ÃËŸ ÃÊ‹ ◊¥ ∞∑§ ø∑˝§ŒÊ⁄U

¬⁄UŸ Á‹Á¬’h ∑§ËÁ¡∞–

Write one Tihai in Jhaptaal and one chakradar

paran in Teentaal.

6. ÷⁄UÃ◊ÈÁŸ ∞fl¥ ¬¥. ÁflcáÊÈ ÁŒªê’⁄U ¬‹ÈS∑§⁄U ∑§ ‚Ê¥ªËÁÃ∑§

ÿÊªŒÊŸ ∑§Ê fláÊ¸Ÿ ∑§ËÁ¡∞–

Explain the contribution in music of

Bharatmuni and Pandit Vishnu Digambar

Paluskar.
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